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III B.A ENGLISH 

UNIT-I 

A MIDSUMMER NIGHT’S DREAM 

BY 

WILLIAM SHAKESPEARE 

OBJECTIVES TYPE QUESTIONS: 

1. A Midsummer Night’s Dream is a comedy  written by _______ 

a ) Shakespeare b)  Wordsworth c ) Milton  

2. ________ won a war against the Amazons. 

Egeus b) Theseus c) Pyramus 

3. ____ is the king of Fairies. 

Puck b) Bottom c) Oberon 

4.  Oberon is fighting with Titania for ______ 

a) Indian boy b)    change the seasons c) they do not love each other 

5.   The flower called that Oberon uses on Titania to steal the challenging boy  

a) The flower of Love b) Cupid’s Accident   c) Love-in-idleness 

6.  Demetrius loves _________ 

a) Hermia b) Helena c) Titania 

7.  Theseus is the Duke of __________ 

a) London b) Verena c) Athens 

8.  ______ is a fairy, who is also known as Robin Good fellow. 

a) Puck b) Bottom c) Oberon 

9.  Nick Bottom is a ________ 

a) Weaver b) KingC Fairy  

10.  Lysander and Hermia plan to be married in ____. 

a) Lysander’s House b) The temple of Diana c) Theseus’s palace 

SHORT ANSWERS: 

1. Write a short note on the role of Fairies. 

    The Fairies are nothing more than a personified dream. They are harmless in relation to 

mortals, though they cannot be said to be without mischief. The world has fairies that are 

intensely the living beings, experiencing human emotions too.  

2. How does a midsummer night's dream start? 

       Theseus and Hippolyta are discussing their wedding, which takes place in four Days. 

3. How does Hippolyta come to be betrothed to Theseus? 

    Theseus won a war against the Amazons so she fell in love with him. So they want to 

marry on the new moon in May. 

4. Who is Oberon? 

   Oberon is the fairies. He has the same majesty and power in his world like Theseus. 

5. Why is Oberon angry with his queen? 

       Oberon is angry with his queen Titania because she keeps an Indian challenging boy as 

her attendant and Oberon demands the boy for himself. 

 



6. Who is Puck? 

     Puck is a fairy, who is also known as Robin Goodfellow. 

7. What is the flower called that Oberon uses on Titania to steal the challenging boy? 

                           Love –in –idleness  

8. Upon overhearing Demetrius and Helena, what does Oberon command Puck to do? 

      Oberon commands Puck to find the Athenian couple and put the potion on their eyes as 

they sleep. 

9. Who loves Helena? 

              Demetrius loves Helena. 

10.  Who is Bottom? 

   Nick Bottom, the Weaver is one of the most memorable creations of Shakespeare. 

11. Whose eyes does Puck apply the Potion? 

         Puck applies the potion to Lysander’s eyes. 

12. Why does Bottom want a prologue written for the play? 

      To explain that Pyramus is only an actor and the author playing the lion must show half of 

his face during his performance and the audience his true identity. 

13.  Whose head is changed into the head of an ass? 

      Bottom head is changed into the head of an ass. 

14.  Identify the speaker: “Tie up my love’s tongue, bring him silently.” 

            Titania 

15.   Who are the characters in scene two, and what do they plan? 

       The characters in scene two are Thisby and Pyramus. They plan to honour the duke’s 

wedding day with some entertainment. 

16.   Why did Helena get so angry with Hermia? 

     She thought that Hermia was playing a joke on her. 

17.  Who is the Duke of Athens? 

Theseus is the Duke of Athens. 

18.  Who is the King of fairies? 

    Oberon is the king of fairies. 

19.  Who is the Queen of fairies? 

    Titania is the queen of fairies. 

20. Whom does Demetrius love at the end of the play? 

                      Helena 

 

 

 

 

 

 

 

 

 

 



PARAGRAPH QUESTIONS 

1. Character sketch of Theseus.   

                The central figure of the play is that of Theseus, Duke of Athens. Theseus is a valiant 

man of action. A soldier and a hero, he tells Hipolyta. There is no figure in the early drama of 

Shakespeare so magnificent. His are the large hands that have helped to shape the world. The 

heroic man of action in the hour of his enjoyment and leisure with a splendid capacity for 

enjoyment, gracious to all, ennobled by glory, implied rather than explicit, of great foregone 

achievement, he stands as a centre of the poem, giving their true proportion to the fairy tribe 

upon one hand, and upon the other to human mortals. 

            He figures in the play as a romantic person. Majestic and heroic, he has a dignified 

bearing. He is kind to Herima, but he can be stern if the law so demands. Serene and tranquil, 

there is an austerity about him. He is never heartless even if he appears harsh to Herima. He is 

very courteous. He is one of those that believe that justice must be tempered by mercy. He is a 

kind of benevolent autocrat. He appreciates a good deed and will not mind the way it is done.He 

can praise Bottom and his troupe if only to make them have greater interest in the presentation of 

plays.  

               There is the pride of the heroic man and the humanity and courtesy of a man with a 

heart. There is majesty, a dignity, in his love, though he does not strike one as an emotional 

being. With all his critical and shrewd outlook and behaviour, he does not possess enough of 

imagination. His insight into human nature tends him to group the poet with the lover and the 

madman. He could say this bluntly because he feels that he is none of these.  He accomplishes 

this with the help of Ariadne, who gives him a ball of thread to mark his path in and out of the 

labyrinth. After escaping the labyrinth Theseus promises to marry Ariadne, but ends up 

abandoning her. 

2. Character Sketch of Lysander 

            Lysander is the lover of Hermia who is a wealthy person. Even Theseus admits that 

Lysander is disqualified from marrying Hermia only on one ground and that is he is not the man 

chosen by her father. He is a man of action. He lacks the shrewdness and tact to persuade her 

father. 

        Lysander has an alert mind with his acute intelligence and ready wit, he hits upon the idea 

of running away with Hermia to the wood so that they can be out of bounds of the Athenian law. 

He would have executed his plan successfully and quickly, if only Oberon and Puck were not 

there to complicate matters. 

      He is gentle and well intentioned. Sympathetic towards others, he does not think about the 

consequences when he gave out the secret plan to Hermia’s friend Helena. He could not bear the 

sorrowful tale of Helena’s love for Demetrius. Hermia is convinced of his genuine love for her 

when under the influence of the juice, he turns away from her, she could not believe that he 

disserted her. 

        Lysander is not highly emotional. He has a sense of chivalry which does not desert him 

even when he is under the spell. Hermia comes in his away when he is challenging Demetrius. 

But he does not push her away. He is also resourceful. He is a robust optimist. He is the type of 

lover who is true to his cherished convictions and who would realize what he felt necessary. It is 



Lysander who first begins to speak unpleasantly about Demetrius; and this unpleasantness finds 

its culmination in the proposed duel. He is one of the foolish young men who can be civilized 

only be Hermia. 

3. Character Sketch of Demetrius 

          Demetrius could transfer his affections from Helena to Hermia overnight without the 

slightest pang of Conscience. It was he who jilted Helena. He wooed her and won her soul 

before he left her for Hermia. This formation did reach even Theseus. Now the same Demetrius, 

unable to win the heart of Hermia, wants to marry her by securing the consent of her father. In 

other words, he would marry not for love but for other reasons. He wants the old law to stand by 

him, with all his recourse to law and to pressure-tactics, he is emotional and sentimental. He 

would even kill Lysander under the influence of a whim or an impulse, if only to get rid of a 

powerful rival to the hand of Hermia. In the play, though, Demetrius's behaviour is bad enough 

to enrage Oberon, who makes it his personal mission to see Demetrius treat Helena with a lot 

more respect. 

4. Sketch the character of   Puck 

Puck is also known as Robin Goodfellow, Puck is Oberon’s jester, a mischievous fairy 

who delights in playing pranks on mortals. Though A Midsummer Night’s Dream divides its 

action between several groups of characters, Puck is the closest thing the play has to a 

protagonist. His enchanting, mischievous spirit pervades the atmosphere, and his antics are 

responsible for many of the complications that propel the other main plots: he mistakes the 

young Athenians, applying the love potion to Lysander instead of Demetrius, thereby causing 

chaos within the group of young lovers; he also transforms Bottom’s head into that of an ass. 

 

4. Character sketch of Oberon and Tiatania 

    The king of the fairies, Oberon is initially at odds with his wife, Titania, because she refuses 

to relinquish control of a young Indian prince whom he wants for a knight. Oberon’s desire for 

revenge on Titania leads him to send Puck to obtain the love-potion flower that creates so much 

of the play’s confusion and farce.The beautiful queen of the fairies, Titania resists the attempts 

of her husband, Oberon, to make a knight of the young Indian prince that she has been given. 

Titania’s brief, potion-induced love for Nick Bottom, whose head Puck has transformed into that 

of an ass, yields the play’s foremost example of the contrast motif. 

5. Hippolyta 

       Hippolyta is the queen of Amazons. She was wooed by Theseus with the sword. She is 

gentle and quiet, giving the impression that she is not a live character in the play. Mostly silent, 



she utters only thirteen sentences in the whole play. She is not infatuated; she does not even care 

to express her for Theseus. She is an Amazon by common consent. She is credulous too. She 

does not doubt anything narrated by the lovers. Pride of place has prejudiced her against the 

rustic actors; and she states that “this is the silliest stuff i ever have heard”. 

6. Hermia  

          Hermia is an emotional character, madly in love with Lysander. There is nothing 

spectacular or unique about her. She has no originality and no insight. Theseus tried to persuade 

Hermia to accept her father’s wish. But very carefully she agrees to live a “Barren sister”. Her 

love for Lysander is so great and deep that she is prepared to suffer for his sake. Before she saw 

Lysander, Athens appeared like a Paradise. But after that she fell in love with him, contrary to 

her father’s wishes. Her love has such graces that the paradise has begun appearing like a hell. 

            Hermia is small, dark and quick of tongue, is even more alive than Helena. She is a 

conventional character. She can friendly with anyone even with a rival. That is why she made 

Lysander divulge the plan to Helena. Hermia is the only well-developed character in the play. 

7. Helena 

         Helena loves Demetrius deeply. The love has made her blind and senseless. She is full of 

meekness and simplicity; and by nature she is incapable of understanding human beings properly 

and correctly. Hence it is that she discloses Lysander’s plan to Demetrius with the hope of 

accompanying him to the wood. Even at the ‘expense of pain’ she pines for his company. 

 Helena is weak and sentimental. She has no consideration for her friend Hermia, and so she 

divulged the plan to Demetrius. He would happy if he can thwart the plan; and if he succeeded in 

that, she would have lost both Demetrius and Hermia. She lacks judgement and she has no great 

insight and no strong will. She follows Demetrius to the wood without any idea or plan.  

 Hermia and Helena are the “two lovely berriers moulded on one stem”. Both are fair, though 

Helena is reportedly fairer and taller. Charming, gentle and mild, Helena is faithful, sincere and 

emotional. She is like a spaniel; her attachment is abiding. She feels that her bad luck is the 

result of her “in sufficiency”. She does not believe that there is something worth with Demetrius 

for not loving her. There is no hatred, no trace of ill-will in her. Her passionate love for 

Demetrius has made Oberon is moved by her plaint and calls her a nymph. 

 



 

ESSAY 

A CRITICAL SYNOPSIS OF THE PLAY 

                William Shakespeare, born in 1594, is one of the greatest writers in literature. He dies 

in 1616 after completing many sonnets and plays. One of which is “A Midsummer Night’s 

Dream.” They say that this play is the most purely romantic of Shakespeare’s comedies. The 

themes of the play are dreams and reality, love and magic. This extraordinary play is a play-

with-in-a-play, which master writers only write successfully. Shakespeare proves here to be a 

master writer. Critics find it a task to explain the intricateness of the play, audiences find it very 

pleasing to read and watch 

                   The first Act presents the situation prior to the beginning of the action, and it “starts 

the threads of that action which are to be entangled and unravelled in the working out of the 

plot.” 

                      Theseus wooed Hippolyta with his sword and he is to wed her soon ‘with pomp, 

with triumph and with revelling’ after four days.  Bottom and his companions are getting ready 

to stage a play in honour of this wedding.  There is an appeal to Theseus from Egeus to enforce 

the old Athenian and Hermia. The Duke demands an answer in four days from Hermia to a 

simple question.  She must either marry the man chosen by Egeus or ‘live a barren sister all her 

life’. Oberon and Titania come to honour the wedding of Thesues. The wedding is the 

‘enveloping action’ and all the stories are related to one another through this. Hermia and 

Lysander resolve to leave Athens; and Helena decides to inform Demetrius of this. Just where 

the lovers are to meet, Bottom’s friends resolve to stage the rehersal.  

                     From this it is clear that the play deals with love and marriage. Leaving aside the 

Duke and Hippolyta, the marriages of remaining two couples are undecided. Hermia’s love for 

Lysander is firm and irrevocable. Helena loves Demetrius “devoutly dotes, dotes in idolatry.” 

The plan of the lovers rouses our curiosity and paves the way for all further complications. 

Theseus is more sympathetic towards Hermia, though the Athenian law makes him helpless and 

powerless, Lysander is optimistic and resourceful. Helena and Demetrius are sentimental. 

Helena discloses the plan of Hermia to Demetrius thereby revealing that she has no judgement, 

no shrewdness, she is impulsive, whimsical and emotional. 



                It is difficult to believe that Egeus left his daughter Hermia alone with Lysander to 

conspire against him and against the Athenian law.  

The second Act introduces the fairies, and with them begins the dream. The two main groups of 

characters are here brought together, the story of the lovers reaches in climax. 

                  The innocently mischievous Puck is not an evil spirit, but one mightily interested in 

good fun and hilarious comedy. He is an obedient servant of his master, Oberon. The fairy king 

Oberon is kind and generous, but he has become depressed because of his quarrel with his queen 

Titania. The quarrel was about a boy whom Titania took up affectionately. She was not prepared 

to give him over to her husband as a page. Chance brings the husband and wife to the same 

wood near Athens. They are irritated at this accidental meeting and they part in bad temper. 

They know that their quarrel has brought suffering to the whole organic inorganic world. Oberon 

decides to punish her and so he asks puck to bring the flower ‘love-in-idleness’. As Puck leaves 

place, Demetrius and Helena arrive there.  Oberon overhears the passionate entreaties of Helena 

to Demetrius and he resolves to help Helena. When Puck returns he asks him to apply the juice 

to the eyes of the youth in Athenian garments at a time when the Athenian lady who loves him is 

nearby. The information is vague because Puck has not seen Demetrius or Helena. Puck and 

Oberon did not know that in the wood there are also Hermia and Lysander.  Puck mistakes 

Lysander to be the Athenian youth he is after and takes Hermia to be Helena. Taking him to be 

the disdainful youth, Puck applies the juice to the eyes of Lysander. By that time Helena has 

come there, and seeing Lysander asleep she wakes him up. At once he falls in love with her. He 

follows her. Hermia wakes up and not finding Lysander nearby, she proceeds to find him out. 

Oberon discovers Titania sleeping on the bank, and he applies the juice to her eyes. 

            The quarrel between Oberon and Titania brings the flower ‘love-in –idleness’ into action. 

The fairies begin to intervene in human affairs. The action proceeds naturally and very quickly. 

Puck creates complications and entanglements because of the vagueness of the instructions given 

by Oberon, and he assures his master 

         “Believe me, king of shadows, I mistook 

           Did not you tell me I should know the man.....? 

         Such is Puck and of such is made the land of dreams and the world of fairies. The fairies 

complicate human affairs and also resolve them.  



                The dream which begins in the first scene of the second act continues to the end of 

fourth act. Oberon and puck have a sway over nature and also over human emotions and 

feelings. They regulate and direct  the action of the play. The scene is charged with poetry. The 

descriptive passages bring forth colour and light.  

                 The second scene takes us to a beautiful spot on the bank where take place most of the 

major incidents of the play.  The causes of complication are set forth, and a number of 

coincidences. But these coincidences do appear under the spell of the fairies. The first part of the 

scene reads like a masque with its song and dance. The scene develops the story of the lovers 

and that of the fairies. Oberon’s   generous nature brings forth the complications in the first 

story, and his jealousy is responsible for the complications in the second. These complications 

sustain our curiosity. 

                    The juice of the flowers leads the varied complications to a crisis. Bottom’s troupes 

have chosen the same bank for their rehersal. Puck has a brilliant idea of bringing about a 

metamorphosis in Bottom by putting the head of an ass on his shoulders. Puck has chosen his 

victim with unerring instinct because Bottom alone was successful in making an ass of him. 

Bottom was the only one who could pay any part without fear or confusion and who could stay 

alone in the wood.  

                        Titania’s wooing is conducted with great skill and art. Her platonic love for the 

gentle mortal, who has neither humour nor imagination, is a masterpiece. Bottom does not find it 

unnatural to be loved. In this Act the three stories are bound together; and that which relates 

them in the juice of the flower. They are inextricably woven together. The incidents occur 

between   a waking and sleeping .Only Puck and Oberon do not appear to have slept. After one 

wakes up, he or she finds everything altered. The dramatist manipulates and arranges his plot in 

a masterly manner. Only it is not easy to believe that the speech of Demetrius makes Oberon 

presume that there is another Athenian couple in the wood. 

               The second scene takes the story of the lovers to the crisis. Puck is the master 

controlling the action. Demetrius and Lysander together begin to love Helena. The challenge for 

a duel and the quarrel round it off, and once again peace can come only from another application 

of the juice of another flower. 



              The complications   in two of the three stories are resolved off the stage. Then Demetrius 

comes to love Helena and Lysander is restored to Hermia. The problem of Egeus is solved by the 

unwillingness of Demetrius to marry Hermia. They march off to the temple of Hymen.  

                The second scene draws our attention to the time that has lapsed after the Return of 

Theseus from the wood in the morning and before the wedding. As long as the dream is on time 

does not count. In the wood he met the lovers and talked to them. This conversation carried him 

to a late hour in the day. Then he went back to Athens with the lovers and was married. At that 

moment came Bottom calling on his troupe to go quickly to the court for our play is preferred. 

                    Bottom has gone back to his companions. Otherwise the play cannot go forward. He 

is the leader, director, and producer. The companions say, “You have not a man in all Athens 

able to discharge Pyramus , but he ,” “simply the best wit of any handicraft man in Athens” 

The principal actions are finished but the presentation by the rustics of the story of Pyramus and 

Thisbe gives an opportunity for a burlesque treatment of the central theme.  

                   The wedding of Theseus has to be blessed; and for that the fairies travelled all the 

way from the east. Once they came all the complications started and these were resolved too. 

The play has the character of Masque, and this character is partially indicated in the earlier 

scenes and fully realised in the last act. The Anti- Masque actually comes here. Finally Theseus 

states “Lovers, to bed; is almost fairy time.”This statement brings about the transition in the 

scene in a subtle and admirable manner. 
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